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Where is the Money Moving? Gentrification in Downtown Lexington
For Bianca Spriggs and Hendrick Floyd, living close to downtown Lexington,
Kentucky seemed ideal. A married couple who treat each other with dignity and respect,
both are prominent members within the black community who pour their heart and soul
into the greater Lexington area. Bianca is an Affrilachian poet and 03’ graduate of
Transylvania University, where she gave a commencement speech for the class of 2012.
Pursuing her doctorate at the University of Kentucky, Bianca gives back to the
community via her “Swallowtale Project,” which helps incarcerated women express their
stories through writing. Her husband, Hendrick Floyd is a local Hip-Hop artist who
shares a smile with anyone he meets. A former worker at Third Street Stuff and Café,
Hendrick now is employed at West Sixth Street Brewery due to a residential
displacement for he and his wife. Unable to afford their home on Rand Avenue, Bianca
and Hendrick had their property turned over by a woman named Laurella Lederer.
Known in the black community for buying out occupants and revamping homes in
cookie-cutter fashion, Laurella is now selling their house that was once worth $40,000,
for the price of $140,000. Today, Bianca and Hendrick live in a much different
neighborhood away from Rand, and are greatly missed by a community who adore their
contributions.
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What happened to Bianca and Hendrick is a process known as gentrification,
where private investors like Laurella Lederer buy out tenants struggling to pay the rent,
refurbish the property, and increase the price to more than lower-income families can
afford. Often removing prominent people from environments they nurture, gentrification
places a monetary value on individuals who provide neighborhoods with invaluable
resources. Bianca and Hendrick’s story came to me while interviewing a friend who
knows gentrification in Lexington well. After spending an entire semester documenting
all sides of the gentrification narrative, I’ve uncovered what has been perpetuating
downtown segregation and the ill treatment of certain neighborhoods. Similar journalistic
endeavors on the national scale have been accomplished to uncover hidden narratives of
gentrification, such as NPR’s 2012 series “Urban Life in The 21st Century,” which runs
parallel with my project. Highlighting specific voices from across the country, NPR has
reached out to those who confront segregation and socio-economic inequalities daily.
Realizing these similar patterns even in Lexington, Kentucky, wealth and its migration
has become my general understanding as to why Lexington still appears segregated
today. Before describing my interview collection process, I’ll first provide imagery of
downtown Lexington with census data and residential maps.
Demographics & Neighborhood Mapping
By far the most diverse area of Lexington is the downtown area. According to the
2010 U.S. Census there are 9774 Caucasians, 4734 African Americans, and 855
Hispanics living in tracts 1 through 5 out of a total of 15,904 people (Figure 1). Covering
the immediate area north of Main Street, these census tracts reveal information
concerning downtown Lexington’s overall residential picture, and the concentration of
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minorities in the midst of an overwhelming white population. In census tract 1.01—
which has recently been divided into two tracts due to its population density and size—
whites outnumber blacks 2,088 to 729. This is the same for tract 2, which holds
Transylvania University, where the population is 2,007 white versus 1,253 black. Yet in
tracts 3 and 4 combined—Lexington’s black community AKA “The East End”—whites
are only 37% of the population while blacks are 52%—the highest concentration of
African Americans in the city. Even though these numbers show races intermingling,
residential patterns are still very segregated. This can be observed by looking at tract 5—
the location of Sayre School1—where there is a 2,994 white population to 79 black. If
gentrification continues, I estimate that the downtown African American population will
further concentrate certain tracts and then be significantly depleted. In an age where
colorblind classism has become the new racism, gentrification as a system will continue
to perpetuate minority marginalization as it has throughout history.
When imagining a residential map of downtown north of Main Street, the oldest
and extraordinary homes are situated on the main avenues, North Broadway and North
Limestone, in addition to their perpendiculars, Short, Second, Third and Fourth Streets—
Transylvania University being at the heart of this grandeur (Figure 2). However, these
specimens of old money stop north of Fourth Street with the exception of main avenues.
As Lexington’s poorer neighborhoods surround a nucleus of wealth to the west, north,
and east, gentrification has become a more threatening reality for those communities. For
example, restaurants and bars in particular have been creeping up on streets like Jefferson

Sayre School is an independent, co-educational institution in downtown Lexington, KY. Teaching students from ages K-12, tuition
varies per grade from $6,000-$19,520 a year. Originally called Transylvania Women’s College, the institution was founded in 1854 as
an all-women’s boarding school.
1
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and further up North Limestone where black populations live in Lexington. These areas
will be discussed later on in a section called, the dominant narrative.
Varying Perspectives on Gentrification
From the residential standpoint, Neil Smith, author of The New Urban Frontier:
Gentrification and the Revanchist City describes gentrification as the process, “by which
poor and working-class neighborhoods in the inner city are refurbished via an influx of
private capital and middle-class home buyers and renters—neighborhoods that had
previously experienced disinvestment and a middle-class exodus. The poorest workingclass neighbors are getting a remake; capital and the gentry are coming home, and for
some in their wake it’s not a pretty sight” (Smith 32). However, gentrification in
Lexington hasn’t occurred due to a complete “mass exodus” of whites. Instead,
Lexington has been perceived as a commuter city with an epicenter lacking entertainment
until about ten years ago, when downtown development and nightlife became a priority
for a number of monetary reasons. Now, many urban renewal changes that were set into
motion in the early 70s—such as creating one-way streets to move traffic quickly in and
out of the city—are being reconsidered to draw people to the center.
Before infrastructural changes are made, many perspectives within the city need
to be considered. In downtown Lexington, there are many diverse voices each having
their own view of progress and community development. For my project, I spent a
semester gathering video interviews from those who call Lexington home, and
questioning them on how they viewed gentrification or issues surrounding the topic.
After accumulating a significant amount of interviews, patterns became noticeable as to
how each person’s story could fall within narrative categorizations found in
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communication studies such as historical, dominant, resistance, and hidden. Revealing
that the majority of Lexingtonians have a mainstream perspective of progress, other
views belonging to a minority population are subordinated as a result. Martin and
Nakayama, authors of “Intercultural Communication in Contexts” assert likewise by
stating that there are “nonmainstream histories,” which stand alongside the grand
narrative but also challenge it. “Sometimes these nonmainstream histories are hidden
histories, as they offer different views on the grand narrative and, therefore, have been
suppressed or marginalized in our understanding of the past” (141). For my case study of
Lexington, members of the black community who negatively experience gentrification
fall into the category of hidden narrative. Capable of challenging dominant voices, these
hidden narratives become actively resistant as they express a truth of reoccurring
marginalization.
In this paper, I will be using narrative criticism analysis as a means to determine
how each person’s narrative functions within the larger system of gentrification. Dividing
sections by narrative type, I will accomplish my analysis by order of historical, dominant,
resistance, and hidden narrative to represent how perspectives of community
development and progress can vary in characteristics based on personal background,
motivation, and area of interest. In each section I will demonstrate how gentrification is a
systemic process tied by selective monetary migration throughout history. Not adequately
adhering to resistance or hidden voices due to the dominant narrative, gentrification
perpetuates displacement and fails to provide downtown Lexington with infrastructure
that would promote positive community interaction for all.
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Before starting my narrative criticism analysis, I will describe my reasoning
behind categorizing specific narratives in the order of historical, dominant, resistance,
and hidden. The historical narrative will be the most unorthodox, and will describe how
and why the initial development of Lexington has been an exclusive conversation for an
elite group, starting with the establishment of Transylvania University. Placed in the
dominant narrative section are perspectives that correlate economic growth and
expansion with progress. Interviews and news sources gathered for this section came
from those who are possible beneficiaries of gentrification, and are excited to be pushing
Lexington’s public agenda. Challengers of the dominant narrative are those who speak
the resistance narrative. Deriving from those who are open about their opinions on
gentrification and its disadvantages, resistance narrators have an alternative view of how
the Lexington community should progress. Hidden narratives on the other hand exist
within a gray area, as resistance narrators often are the ones revealing the hidden
information. Speaking for those who have bared the brunt of gentrification, hidden
narratives tell the story of those who haven’t been given a voice. Discussing all of these
narratives together will illustrate how the hidden narrative is being excluded, and what
can possibly be done to promote positive communication among all groups.
The Historical Narrative: How the Gentry Arrived
Lexington has come to its segregated appearance for reasons that go back to
initial settlement in 1755. When the city first began development, African Americans
were excluded from the distribution of wealth that formed our entire country. Due to
black discrimination that would continue for centuries to come, development has largely
remained in the hands of an elite white demographic. Today, one may argue that whites
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and blacks have equal opportunity and can obtain the same income—but income and
private assets are two completely different types of money. In the book “Black
Wealth/White Wealth,” Melvin L. Oliver and Thomas M. Shapiro argue similarly by
stating, “Wealth is a particularly important indicator of individual family access to life
chances. Income refers to a flow of money over time, like a rate per hour, week, or year;
wealth is a stock of assets owned at a particular time…More often it (wealth) is used to
create opportunities, secure a desired stature and standard of living, or pass class status
along to one’s children” (2). Since blacks have had to endure hundreds of years of
slavery, Jim Crow Laws, and weren’t even lawfully protected from discrimination until
the Civil Rights Act of 1964, they have had considerably less time than whites to
accumulate and pass down assets to a future generation. In this process, their socioeconomic status has suffered. Therefore, private wealth can be used to signify why racial
inequalities and black marginalization still exist years after hateful racism. This historical
narrative section will be used to describe how inequalities of wealth among whites and
blacks began, starting with the founding of Transylvania University and later the
development of black residential areas in Lexington.
In 1780, before Kentucky was even considered a state, Transylvania University
and the surrounding areas were settled due to a charter given by the Virginia Assembly.
Merely a concept on paper, Transylvania was founded with the goal of building the first
educational institution west of the Appalachian Mountains. According to an interview I
had with Bill Bowden2—current Publications Writer/Editor for Transylvania
University—the charter included, “an endowment of 8,000 acres of land…(as a) way of
Bill Bowden is a Louisville native who received his undergraduate degree from Murray State University in English and Journalism.
After a career in newspaper reporting, he came to Transylvania in 1997. Today, Bowden is the Publications Writer/Editor for the
university, which has allowed him to become somewhat of a “lay college historian.”
2
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giving wealth to the trustees to begin the university…several years later they added
12,000 more acres of land.” Obtained by a process of “escheatment,” the Bluegrass was
confiscated from Tories that had lost the Revolutionary War. Decades later the 20,000
acres were sold off to finance the university. Starting a process of our nation’s
inheritance, land was given to Transylvania’s trustees and sold to white gentry to foster a
new nation—many of whom owned slaves. Given that, “inherited wealth is a very special
kind of money imbued with the shadow of race,” blacks were not only excluded from this
initial distribution of land, they were exploited in order to manage it (Oliver, Shapiro 6).
The Virginia Charter is a primary example of that.
Later evidence of development selectivity can be found in, “The Formation of
Black Residential Areas in Lexington, Kentucky, 1865-1887,” a 1982 report within The
Journal of Southern History written by John Kellogg. In the study Lexington is described
as the central location of the national slave trade, despite Kentucky’s neutrality. Given
the title, Kellogg determines how the black residential areas formed in downtown
Lexington before and after the Civil War. According to Kellogg, Lexington was molded
into the shape of the ‘southern pedestrian city’ where, “the wealthy congregated
especially along three major arterials, Main, Broadway, and Limestone streets, and to a
lesser extent along Maxwell, High, Second, and Short streets” (34). Before the war blacks
settled in urban clusters called enclaves, intermingling with the white population (Figure
3); after, more blacks fled to the city seeking the Freedman’s Bureau—a migration which
increased the black population by 133%. With a sudden influx of population, there was
no place for blacks to settle except for on the periphery of an already established
wealthier community (Figure 4).
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Extended throughout the downtown’s prominent avenues were high-quality
housing, as real-estate developers advertised lots that would only be sold to, “persons
who will put up first-class residences…Fourth street is bound to be the grand drive in the
City, as it will certainly, in a very short time, be opened clear through to the…racetrack.”
During that time, the Kentucky Association racetrack existed within the poorer East side
district. As a result, “a mass of low-quality housing was interrupted by moderate-quality
housing along relatively important collector streets” to make way for the “grand drive”
(35). Congruent to the immediate downtown layout that we have today, not much has
changed in terms of the location of communities. As for the racetrack, it was removed
from the black neighborhood in 1935 to create a grander Keeneland on Versailles Road.
In the central downtown area, better residences clustered, “around universities,
academies, parks, and churches,” and were repelled by “railroads, slaughterhouses, city
jails, and vice districts. Many of the best residences in the city were clustered around
hoary Transylvania University, while poor Irish immigrants lived nearby industrial
districts in smokestacks.” Although far from today’s reality, the downtown residential
layout has surprisingly remained intact. While innermost streets were reserved for the
white and wealthy, minorities were forced to live in less desirable peripheral areas subject
to industrial pollution and downhill flooding. Only by educating Lexingtonians on the
monetary exclusion and discrimination of African Americans in the past, can we hope to
change the dominant narrative and encourage positive intercultural communication for
the future.
The Dominant Narrative: Positivity in Progress
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More readily available in mainstream society than Lexington’s historical
narrative, is the dominant. Containing positive outlooks on community, dominant
narratives perceive development through an optimistic lens and are either involved in
crafting the public agenda or actively support it. Theories on mass media agenda-setting
have been described by communication scholar Charles U. Larson, who wrote
“Persuasion: Reception and Responsibility.” According to Larson, “The public’s agenda
of what is important and needs our attention includes the kinds of issues people discuss,
think and worry about. Further, the theory holds that this public agenda is powerfully
shaped and directed by what the news media choose to highlight and report on repeatedly
as well as what they choose to downplay, dismiss, or ignore” (354). In Lexington,
dominant narratives highlight what will gain Lexington notoriety and bring in more
cultural capital, and downplay the areas that struggle. For this section I will reference
news articles from Kentucky.com3 and North of Center’s4, in addition to an interview
with Lexington’s Downtown Development Authority to illustrate how the public
agenda—which encourages gentrification—is portrayed and perpetuated.
In the past ten years, restaurants and bars have been creeping up into areas that
have a significant black population. On the latter part of North Limestone Street, Al’s
Bar, Arcadium (Beer, Games, Sprits), North Lime Coffee & Donuts, and Homegrown
Press—which replaced a local liquor store—have brought in a wealthier demographic to
a part of town that was once heavy in crime and prostitution (Anthony). Jefferson Street
has also been experiencing similar renovations. According Lester Miller, owner of
Stella’s Kentucky Deli in a May 2010 Herald Leader article on Kentucky.com called
3

Kentucky.com is the news website for Lexington’s major newspaper The Herald Leader.
North of Center is a newsprint publication that critiques decisions made by the larger government of Lexington, challenges issues of
gentrification, and therefore becomes part of the resistance narrative.
4
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“Jefferson Street Revival,” “As late as last year, people weren't comfortable walking at
night along Jefferson Street, which had few businesses open and little foot traffic…But
with a spate of business openings, Miller said, that atmosphere is clearly changing.”
Businesses that now exist on Jefferson are Cuppa: A Tea Café, Nick Ryan’s Saloon, Grey
Goose Bar, Wine + Market, Wingspan Gallery, Cornermart Grill, the Green Lantern, and
West Sixth Street Brewery at Jefferson’s dead end. Evidence of a rapid increase in
redevelopment, many of these businesses were nonexistent five years ago.
One of the strongest arguments for gentrification is that it tends to “clean up”
areas that were once deemed unsafe, but the process often displaces poorer families. For
those living in the lower-income Coolavin apartments in equidistance from both North
Limestone’s and Jefferson’s rennovations, they’re beginning to get nervous as their
complex is rumored to be up for sale (Anthony). Keith Clark, owner of the restaurant and
bar Grey Goose asserts otherwise by stating that Jefferson’s revival has been a “healthy”
process, especially since most of the buildings are “owner-occupied,” rather than
franchises. However, private ownership doesn’t always translate into “healthy” business
practices if the buildings were usurped from previous owners. Today, Clark is renovating
another property on Jefferson to make way for his new bar, Blue Herron—the former
location of Lexington’s Planned Parenthood Center (“Fayette County PVA Office”).
Reinforcing the dominant narrative, Lexington’s Herald Leader portrays gentrification as
a cleansing process necessary for community growth by including positive rhetorical
language such as vitality, energy, and revitalization throughout the article.
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Another organization responsible for pushing Lexington’s public agenda is
Lexington’s Downtown Development Authority5 (LDDA). For this interview I met with
Brandi Berryman, a young woman who is the Designer/Project Manager, and Jim
Duncan6, a middle-aged man who is Manager of the Division of Planning for the LongRange Planning Staff, and asked them how they viewed “progress.” Berryman was first
to comment on the downtown improvements. “We’re starting to have this whole
downtown area full of life and culture and…everything that I think will help draw and
attract people to stay in Lexington, or comeback to Lexington if they moved away.”
Enticing for young professionals like Berryman, she has recently moved downtown to be
as close to the “heart” as possible. However, due to the current lack of housing options,
Berryman ended up be a little farther away than anticipated. Duncan added that according
to a Housing-Market study of the LDDA, “In Lexington, not just downtown but
throughout community, we have a shortage of middle-income and upper-income rental
properties…for people who don’t want the obligation of a house and want to tread lightly
when they’re in an area. And so I think if that trend continues nationally we’ll see more
of that too.” But with the recent downturn of the economy, banks haven’t been lending
money for condominium projects and growth has been “stymied.”
Negative news for lower-income communities on downtown Lexington’s
periphery, condominium construction, and therefore gentrification threaten the area. One
of the closest areas that remain largely undeveloped is the black community’s East End,
which Duncan has been heavily involved in trying to improve with the East End Small
5

According to their website LDDA, “strives to promote development that brings people downtown and makes this the viable heart of
our community. With its thriving economy, rich history, lively entertainment and diverse culture downtown is the ideal place to live,
work, play and visit!”
6

Jim Duncan was also involved in crafting the East End Small Area Plan. Created in 2009 to help provide solutions to improve
downtown Lexington’s black community, this is the main reason why I asked for Duncan to participate in the interview.
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Area Plan. According to Duncan, some items of the plan will be easier to implement than
others such as putting up banners to celebrate the community, adding street furniture and
a park; but there are more difficult tasks that lie ahead that should include, “…getting in
the kind of commercial uses that either attract…or support good residential uses.”
Currently, the East End doesn’t even have a grocery store and the community overall
lacks access to transportation, which creates a bigger problem. “The small area plans
were attempting to offer solutions to that.” According to Duncan, some of the solutions
are very expensive and would require government incentives in addition to another DDA
sector, which would focus on bringing capital and outside agencies to resolve the issues.
Berryman interjected that there was still strategic development going on in the area, only
slower than the LDDA desires. “Whatever we do,” said Duncan, “we want to make sure
that we’re doing it for their benefit as well. That we don’t gentrify. That we don’t make it
unaffordable. That we don’t run them off. That we don’t run over them in the process,
because this is their neighborhood.”
Despite Duncan’s good intentions, the Small Area Plan will become harder to
implement if funds continue to be unavailable. Options for gathering these funds are
stated in the plan, but there is only so much that an “outside agency,” or non-profit
organization can do to renovate an entire community. If the local government continues
to disregard improving the East End for the black community, it remains an oasis for
gentrification as wealthier home seekers are waiting on the next condominium to be built,
and as the downtown area continues to be more enticing. Waiting on private investors to
renovate an area so close to the heart of the city shouldn’t be the only option. According
to Solnit and Schwartzenberg, authors of gentrification novel “Hollow City,” “wealth has
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proven to ravage cities as well as or better than poverty,” (19). Participating in the
dominant narrative, Duncan and Berryman provided praise for downtown Lexington’s
progress while downplaying information concerning gentrification. Not included in the
public agenda, gentrification is a conversation that is understated, or avoided completely.
The Resistance Narrative: Presenting a Different Truth
Bearing the brunt of gentrification within their own neighborhood are those who
tell the resistance narrative. Coming from either prominent members of the black
community or those who are willing to openly discuss the problems gentrification
presents, resistance narratives feel the need to enlighten others on these issues and
express Lexington’s shared history. Martin and Nakayama define this particular narrative
as a cultural-group history that receives lack of emphasis. “We prefer to view history as
the many stories we tell about the past, rather than one story on a single time
continuum…Ignorance of the histories of other groups makes intercultural
communication more difficult and more susceptible to misunderstandings” (133).
Therefore, it is important for resistance communicators to tell a different story and for
those speaking the dominant narrative to stop and listen. For this resistance section, I will
detail a speech given by Thomas Tolliver7, an East End resident and Vice Chair the Isaac
Memorial Art Garden, which lacks sufficient funding to complete. Then, I will reference
a conversation I had with Danny Mayer, Editor-in-Chief of North of Center, in order to
establish what history is being ignored in Lexington and why the dominant narrative
prevails.

Thomas Tolliver knows a great deal about African American history in the Kentucky horse racing industry. As Vice Chair of the
Isaac Memorial Art Garden committee, Tolliver continues to fight for the memorial’s construction in order to communicate
Lexington’s “shared” history. Today, an empty lot stands along the Third Street Corridor towards Winchester Road in the hopes that
the art garden will soon be built to illustrate Lexington’s hidden African American horse racing history. At this location Tolliver spoke
to an audience who were the historical black communities of Lexington.
7
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“Putting the Issac Murphy Art Garden here is significant, not only to me, but to
this neighborhood, and to the city, because it’s gunna tell a story that isn’t being told
today. I’m gunna share a little bit of that story with you,” said Tolliver. He then read a
quote by Frank X. Walker, an Affrilachian poet from Danville, Kentucky. “Isaac
Murphy, the black jockey is to Lexington, as Mohammed Ali, the black boxer, is to
Louisville…it’s just that Louisville celebrates an embraces the accomplishments of
Mohammed Ali, and Lexington does not celebrate and embrace the accomplishments of
Isaac Murphy.” Considered to be one of the best jockeys of all time, Murphy raced in the
late 1800s, won three Kentucky derbies—two back to back. Tolliver elaborated that black
people have played an integral role in Lexington’s history, and that story is not being
told. He used Thoroughbred Park on Main as an example. “Thoroughbred Park down
here, as beautiful as it is with its bronze horses. And if you ever walked through it, it’s
got these monuments in the ground…it talks about every white person who ever owned a
farm in Fayette County, I believe. Not just Fayette County, but the United States and the
world. There’s a monument to Queen Elizabeth. There’s one to Bing Crosby. There’s one
to everybody that owned a horse. Don’t say a thing, about black jockeys. You would
think black people, never existed in the horse industry. That’s the history that we gotta
correct.”
The Isaac Murphy Art Garden would communicate African American history
through various artworks and plaques dedicated to former black jockeys. Almost six
years since the project was pioneered, funds are still lacking in order to begin
construction. After pleading to be part of the Legacy Trail—which is a 12-mile walking,
biking, interpretive trail, and art venue that leads to the Kentucky Horse Park—the
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committee hopes that it will be built by next year by dipping into those funds (“Legacy
Trail”). Further adding to the reason why the park should be built, is how the East End is
the former location of the Kentucky Association racetrack dating from 1828-1933.
According to Tolliver, it’s closing was the “impotence of Keeneland;” as lumber from the
old track was auctioned off to build barns for the new. Even the historic gates to the track
that were once on Fifth and Race street, can now be found at Keenland with the engraved
letters K.A. for Kentucky Association. “That story isn’t told!” Preached Tolliver. “We
gotta tell that story. That’s a part of East End out at Keeneland. We got a history out
there!”
Tolliver’s resistance narrative was captivating and his energy, relentless.
Although not directed towards gentrification specifically, Tolliver was keen to point out
why the East End is struggling in comparison to the larger community. Since the area
hasn’t been getting the historical recognition it deserves, no funding is being given to fix
roads, sidewalks, to add streetlights, or even build parks. Due to Lexington’s dominant
narrative, many prominent blacks in Lexington have been left out of the picture, and in
terms of community development so has the East End. Of course, there are many other
reasons why the East End struggles; none more responsible than the discrimination of
blacks throughout history. As we are still feeling reverberations from the civil rights
movement, black Lexingtonians have been unable to accumulate a significant amount of
monetary assets and therefore social capital in comparison to whites. For a nation that
wishes to forget about racism altogether and remain colorblind, the resistance narrative is
often times an inaudible scream. If the dominant narrative cared about remembering
Lexington’s black history, positive infrastructure for those communities would follow.
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More involved in the facts of Lexington gentrification is Danny Mayer8, Editorin-Chief of North of Center—a free print publication that reports on issues north of Main
Street with dedication. “For me, covering the city was important…academically, but it
was also of interest to me because I didn’t feel like the city was covered well enough,”
said Mayer. “I felt like there were a lot of voices in the city, but…those voices were
largely supportive of the major industries that were in the city.” By this statement Mayer
was referring to his mainstream media opponents—Business Lexington, Chevy Chaser,
and Lexington’s Herald Leader. In 2009, North of Center was born with a team of writers
sharing similar interests to “engage” with their community.
Mayer claims that Lexington’s dominant narrative is motivated by a desire to
become a “global leader,” and capitalizing on what we’re good at—horses, bourbon, and
basketball. “That’s where the money that the city has invested has come in, to market
those things…(The) World Equestrian games is a wonderful example of that…The city,
state, and I think federal government all-together (put in) about 140, 150 million dollars.”
In the process, Keeneland and Main Street were “revamped,” while the city helped
corridors like Newtown Pike (on the way out to the horse park) redevelop. Third Street
was imagined as a corridor as well, but it wasn’t renovated due to its distance away from
the park. Mayer speculates that the redevelopment process was “sold that way,” in order
to divert as many resources as possible for the building process that would draw in global
leaders to Lexington. “You have mayors who are meeting with…people who are a part of
the World Equestrian games foundation. These are basically, princes, captains of

8 Originally from New Jersey, Danny has lived in many places throughout his life. In 2007 he came to the University of Kentucky to
finish his PhD in English, and then “lucked into” a job at Bluegrass Community and Technical College. Considering himself and his
North of Center staff to be somewhat of “English flunkies” from the UK English department, Mayer started the paper after being
disgusted with the University system. In 2008, when he and his wife moved to the north side of town he was studying gentrification as
a side interest.
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industry. These are the one percent, essentially,” said Mayer. “And the justification for
that was, these groups of people are necessary to attract our top level, elite global capital
to our city.” The argument that the city poses to its citizens is, “If we don’t have this
happening, if we don’t have this industry…basketball…horses, if we don’t support these
people in a particular way, then our city is not going to be a global leader. Our city isn’t
going to be the city that we ‘imagined’ it to be.” Caught up in the idea that the world is
watching, Lexington has glossed over improving community infrastructure as a whole.
Coincidentally, Mayer then mentioned the Legacy bike trail, which he loves, “but
it doesn’t go anywhere.” Instead the bike trail takes Mayer to the Kentucky Horse Park—
not to work. “…If I were putting in bike trails, I would look where people are at, and I
would try to be able to connect those people in different ways. But the city was selling us
a wonderful city. All good cities, all global cities have to have good bike trails. So we got
a bike trail. Lexington was happy.” Connecting the Lexington population to even more
horses, these marketing strategies were ultimately manifested into developments serving
a tourism system and not community. In terms of the Third Street corridor where the
Isaac Memorial Art Garden should be, no one has been taking responsibility to improve
the area. “It should look nicer. It should be cared about. It shouldn’t have houses that are
falling apart.” Even the city itself owns houses along the corridor that they’re not keeping
up or mowing, and basically letting trash collect on. Mayer’s sense is, that the city will
begin to care more about the Third Street corridor because it’s a new development area.
“Everyone is going back and looking at inner cities. The city is the new suburb. That’s
where everybody is wanting to move to. That’s where money is moving.” Although
considering himself an agent of gentrification, Mayer feels like it’s his responsibility, as a
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gentrifier who is changing the demographics, to write about these issues and challenge
the dominant narrative. “This is my larger critique of the city…what I see is (that) the
city is uninterested in dealing with gentrification. And in terms of leveraging
money…resources…and energy the city is really the entity that should be pushing this
move against gentrification.”
The Hidden Narrative: What Remains To Be Seen
For those who aren’t of the cultural majority, there are nonmainstream realities
and therefore histories that are all too often ignored or unrealized. “Theirs are not the
histories that everyone learns about in school, yet these histories are vital to
understanding how others perceive them and why” (Martin, Nakayama 141). Part of the
resistance narrative, the hidden narrative often emanates from resistance narrators who
speak for those who haven’t had a voice. Throughout this project, there was one woman
that communicated to me the hidden narrative with sincerity and intimacy. Her name is
Tanya Torp9, and she was an inspiration during this project. In my interview with her, she
gladly showed me areas of the black community that had been gentrified, while revealing
the hidden narrative.
To begin our journey, Tanya and I met at Third Street Stuff and Café where we
then traveled to Johnson Avenue in the Martin Luther King Jr. neighborhood district,
behind Transylvania University. At one point, Johnson Avenue was a predominantly
black street that has now turned almost completely white. According to Tanya, the first
female African American city council member, Andrea James, once lived on Johnson
Tanya Torp’s involvement in the Lexington community is outstanding. After only living here about six years, Tanya has made her
mark as founder of her own non-profit organization “Be Bold,”—which exists to empower young girls from the “hood to the holler”—
and as the Community Engagement Coordinator at the United Way of the Bluegrass (just to name a few). After interning with Tanya
last semester, she has shown me many things about the Lexington community that I have not been attuned to. A Virginia native,
Tanya calls herself a transplant to the Lexington community but she got here as soon as she could. Her family moved to Lexington 15
years ago as her mom was “civil service,” while her sister was suffering from a rare kidney disorder that needed treatment at the UK
Hospital. Eventually these factors convinced Tanya (among many other reasons) that Lexington was a good place to live.
9
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Avenue for many years and considered it to be a “wonderful street.” However, during the
end of it’s refurbishment there was “a lot of crime.” A woman named “Laurella”—whom
Tanya didn’t know the last name10—has been responsible for the street’s gentrification.
Purchasing the homes on Johnson at an incredibly low price (around $40,000), Laurella
Lederer refurbished them by either gutting them out, painting them in bright pastel
colors, or doing minor changes in order to receive property resale values around
$120,000. Now unaffordable to the preexisting community, Johnson is now prime real
estate for young “hipsters” seeking to move in.
While walking down the street with me Tanya vibrantly introduced herself to a
man related to a resident-owner on Johnson. Spending his day working on the Johnson’s
most prominent house, he stopped for a moment to give us his opinions on the
neighborhood’s change. “Populations they fluctuate, back and forth,” said the man. “It’s
kind of a quieter neighborhood now.” Tanya asked if he remembered the crime. “It’s
been kind of a roit-ish neighborhood…my friend Mr. Roland, who lives across the street
there…He was thinking about moving out…Now he’s kinda changin’ his mind.”
Although the refurbishment of Johnson has led to the displacement of members of the
black community, it has also quieted the neighborhood. Then the man said quietly, “It’s
business. But there was once a time when this neighborhood was all white, and the whites
moved out to other areas.” Tanya then looked into the lens of the camera and said, “The
white flight…I’ll take it there, white flight! They saw us movin’ in and they said, I’m
outta here,” said Torp.

10

After looking at Property Valuation Authority documents, I corrected the spelling of the mysterious “Lorella” to Laurella Lederer.
Tanya’s hidden narrative supplied me with the introduction of this document.

Crain 21
According to the man, blacks have now migrated to the suburbs and now whites
are coming back to the city. “I wouldn’t want to change the business system,” said the
man. Tanya replied, “No. Cause’ you do want free-market. There’s some good things that
happen with gentrification, which is why it’s such a hard subject, but there’s also some
really bad things that happen because of it. So I understand what you’re saying. These
houses were dilapidated and now they’re beautiful.” The man then described how his
mother lives on the rougher part of Rand Avenue, which is also experiencing Laurella
Lederer’s renovation. “We’ve tried to…get the city to help her. To get the repairs done
on her house, and so far it’s been one thing after another. And now she’s gotta get on a
list, and wait two or three years. My mom is 88 years old. And maybe she’s too old for
them to put that kind of money into that house. But I’ve been doing what I can.” When
Tanya and I left the street it was around 6:00 P.M. and many Johnson residents were
getting off of work. Tanya then looked at me and said, “You can see the kind of people
that are on the street. I think there’s maybe two black families. Maybe three…that live on
the street. It’s mostly hipsters now.”
Tanya Torp has the type of personality that can get people to open up about their
hidden narratives. Always looking to volunteer for someone who is disadvantaged, she
finds great joy in helping others. Being a part of Lexington’s black community makes her
hyper-aware of all of the positive and negative development trends that have been
occurring since she’s moved here. Although Tanya believes that gentrification is an
unfortunate but necessary aspect of having a free-market for development, there are
better ways to ensure that the process isn’t so overwhelming. Employing members of the
black community in newer northern businesses would help (like North and Lime Coffee
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& Donuts), which she hasn’t been seeing much of. Through Tanya’s personal tour I was
able to visualize gentrification on a personal level. By introducing herself to the
gentleman on Johnson Avenue I was able to hear his story, and later Bianca Spriggs and
Hendrick Floyd’s hidden narrative. For Tanya, confidence comes naturally, which allows
her to speak to others on an intimate level.
Start the Conversation
Hidden narratives are hard to find because they consist of private information that
people don’t often discuss publically. However, there are other ways to start the
conversation without victimizing those who bare the brunt of gentrification. Surveys on
Lexington’s black community such as the, “Inaugural Report 2010: State of Black
Lexington11” have been accomplished to reveal the need for affordable housing initiatives
in Fayette County. One important fact of the report states, “According to the Corporation
for Enterprise Development, Kentucky ranks 30th in the nation when it comes to home
ownership by race, with Whites 1.54 times more likely to own their homes among NonWhites…Among those polled here in Lexington 9 out of 10 Whites own the home they
live in, whereas only 6 out of 10 Blacks responded similarly” (14). Only by bringing
statistics like these to the public’s attention can hidden information penetrate the
dominant narrative and set the stage for positive interracial dialogue.
According to Mark P. Orbe and Tina M. Harris in “Interracial Communication:
Theory Into Practice,” there are six elements that are crucial to the promotion of
interracial dialogue. First, “community members must come to understand how their
11

The Inaugural Report 2010: State of Black Lexington was accomplished by the Urban League of Lexington-Fayette County, whose
results can be used to represent White, Black, and Hispanic opinions on issues such as quality of life, equality and race, employment,
health care, education, safety, and the possible impact that minorities have in the Lexington community. For over 25 years, the
national Urban League has produced the State of Black America, which has been an, “invaluable resource for this country in that it
brings to the ‘front page’ the socio-economic conditions of the invisible and neglected citizens of this great and prosperous country.”
The Urban League of Lexington-Fayette County emulated this national model in order to gain similar knowledge on the Lexington
area.
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shared history (sometimes at odds, sometimes together) informs, to a certain extent,
current interactions” (279). Realizing Lexington’s development process through a multiracial lens can demonstrate to all community members why the city still appears to be
segregated, and why minority neighborhoods are not properly maintained. Census data
coveys a clear picture of this, with areas having a higher concentration of blacks being
the most derelict. Commitment over time to dialogue is also important, in addition to a
developed realness/closeness, “both in terms of physical and psychological distance.”
Colorblindness has been the 21st century’s ailment for not having an interest in interracial
and socio-economic inequalities, no matter how obvious they appear. Therefore,
consistent conversation on these issues must be maintained for Lexington to realize that
caring for the community as a whole is more important than improving certain avenues or
becoming a global leader. Doing so will establish a more unified relationship between all
members of the community. A fourth element of dialogue is to create and maintain, “a
space where everyone’s voice is valued,” as well as the “engagement of mind, heart, and
soul.” Active listening to various narratives within the gentrification system is necessary
in order to devise a community structure that would be positive for all. Last, selfreflection is necessary for all other elements to be effective, because it requires
participants to be honest with who they are and what they represent. This includes
thinking about items that may possibly be painful, “especially when dealing with such
issues as cultural oppression, societal power, and privilege.” As individuals, we are all
unable to choose the lifestyles in which we are born into, but we are capable of accepting
our differences. Understanding the significance of self-reflection is one of the main ways
in which Lexingtonians can create a healthy environment for interracial communication.
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Gentrification is a systemic process that affects every person within a community
structure. From private investors to middle-class beneficiaries, to those who are
experiencing marginalization, each have a personal perspective of how they’ve been
treated in their community and how they believe it should operate. Gentrification is also
more than just a socio-economic issue but a cultural issue as well, and can be used to
critique Lexington’s culture as a whole. This system shows us who is given fair and equal
treatment and who is being ignored. Perpetuated by the dominant narrative, gentrification
continues due to the lack of emphasis on African American culture, and an overwhelming
public agenda to renovate and develop. During my interview with Danny Mayer he said,
“Gentrification is an issue through which individuals have minimal or no agency;” but by
coming together and starting a conversation, individuals can become part of the
resistance narrative and change can be made.
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Appendix
Figure 1
2010 Census Map of Downtown Lexington, KY

Total:

Tracts
White
Black
Hispanic
1.01
2088
729
122
1.02
1066
394
52
2
2007
1253
198
3
1037
1737
290
4
582
551
90
5
2994
79
103
9774
4743
855

Note: These numbers do not add up to
the total population of these tracts
(15,904). Other minorities from the
table are not included.
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Figure 2
Downtown Street Map
A=Transylvania University
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Figure 3
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Based upon 1860 Manuscript Census Returns

A map of free-Negro residences in 1860 indicates that within the broad pattern of dispersion there
existed several enclaves of free blacks (Figure 3). Almost without exception the enclaves had poor
residential site qualities. If not located on relatively low-lying land, an enclave might be found abutting a
cemetery or factory, a red light district, or the city jail. Many free Negroes also lived in the central
business area, but the appearance of concentration there is somewhat misleading, for many whites were
intermixed with blacks in this densely populated district.
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Figure 4
32
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…Thus, a row of large (two-or three-story), brick, single-family homes situated on spacious lots (having
at least seventy feet of frontage each) would rate a "10" on the housing quality index scale, while a row of
single-story frame dwellings, some multiple family, with lots fronting only twenty to twenty-five feet on
a street would rate near a "0” on the scale.

